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At age thirty, Vivienne Westwood moved from Derbyshire to London where she
opened her first shop with Malcolm McClaren. “Let It Rock” sold biker jackets and
other leather items. It leaned on the fifties biker aesthetic popularized by James
Dean. In accordance with Westwood’s proclivity to experiment, they reinvented

the shop, this time calling it “Too Fast To Die.” 
 
 
 

In accordance with Westwood’s proclivity to experiment, they reinvented the shop, this time
calling it “Too Fast To Die.” Like an installation piece in an art gallery, the revamped shop was
changed to fit the new look of the biker jackets and other leather items being sold. It leaned on

the fifties biker aesthetic popularized by James Dean. Like their inspiration, the store made a
large impression, but was gone as quickly as it had arrived. 

 
 

The next incarnation was called “Sex.” It became well known for clothing the burgeoning punk
movement. Westwood made headlines after dressing Maclaren’s pet project, a band called The Sex
Pistols, with the clothes being sold in her shop. Sex sold clothes that were inspired by BDSM and

the sex trade that flourished in that part of London. The designs were intentionally made to shock
people, and she succeeded wildly in doing just that. With all the ensuing media attention, her star

began to rise like a satellite in the world of fashion.



In 1979, the store was rebranded as “Seditionaries.” Westwood began to experiment
wildly with the garments. The very outré designs included arrangements of plastic

plumbing, chains, and other odds and ends sewn to the fabrics. This began her
inclusion of recycled products in her designs. She would become well known for

attempting to make political statements with her fashion, including working with
Greenpeace with the "Save the Arctic" campaign.

 
 

The final iteration of her groundbreaking storefronts was called “Worlds End.” This
would be the name of the shop to this day. It has grown quite a bit, the original

store was very tiny, and for the original World’s End, it was equipped with a
slanted floor to emulate a ship’s galleon. Fortunately for the poor employees who

had to work on a slanted floor, this wouldn’t last long. On the other hand, this
seafaring aesthetic would be a mainstay in Westwood’s designs. In 1981, she would
walk her first runway showing her pirate look. Forty years later, Westwood would

revisit this aesthetic with her Spring/Summer 2022 collection: "Save Our Souls."



The Collection



 

The Collection Aesthetic
 I highlighted five of the outfits with her more typical trademark maximalism and love of

pattern. Westwood has had a long habit of injecting politics into her fashion, and the S.O.S.
collection is no exception. The them of the show evokes restlessness, being stuck in a dangerous
torrent of possibility. The rising tide of the seas, mother nature, all of the terrible consequences

of our actions are brought into focus. Again, Westwood challenges us to take action, proving
that fashion and politics are intrinsically connected.

 Though a return to corsets, inspired by the mid-nineteenth century British designer, Couturier
Redfern, wouldn't be embraced by most progressive thinkers, is a mainstay in fashion for its

ability to create a pleasing silhouette. The mission statement is as strong as ever. A rep at the
label quoted Westwood as saying, “I demand government cooperation, Save Our Souls, SOS.”

From her humble roots as an aspiring school teacher, to a worldwide name in the fashion
industry, Vivienne Westwood has transcended from punk roots to fashion royalty. 



It has been forty years since Westwood’s first runway show. In a nod to her long
career, she has taken her trademark recycling of materials, even using repurposed
garments from decades ago. She has incorporated these in unsuspecting ways. The
designer's youthful spirit shines through. The Spring/Summer 2022 collection still

seems quite fresh and timely. The designer is full of contrast and is constantly
surprising her audience this runway show was no exception. 

Even with an abundance of conservative navy blue; although these outfits would normally look best on
the deck of a boat at a regatta, there is a deconstructed, distressed element to the designs. They are all
ragged in some way, hinting to the theme of the show, the degradation of our planet that seems to be

rapidly accelerating. On the other hand, Vivienne Westwood’s clothes are always coupled with whimsy.
With that in mind, I chose the most colorful and youthful outfits from the collection. Though she tends to
often delve into the most serious of topics, I still wanted to highlight the feminine aspect of her clothes.



 There is harmony between the elements on the tunic and the
tossed layout pattern on the pant. This also applies to the fish

motif that  in a one-way layout presented in principles. The
straight lines in the tunic and the jacket also give the viewer a
look of tradition, and reliability. Natural fibers like cotton and

wool, with their short fibers, feel soft to the hand. The plaid
jacket is a traditional pattern, only the shape makes it feel
modern, even gender non-conforming. Under Westwood’s

resourceful eye, the humble knit sock with classic alternating
stripes feels elevated to runway fashion. Every item feels
deconstructed, and while that would feel incomplete, the

elements of design are cohesive.

ElementsVivienne Westwood dazzles in the details.
The colors of the grid pattern on the tunic
are soft, the complementary color scheme

lend to the dominant sense of unity. 



Principles
Contrasts are naturally where Westwood exists most often. We can see it in the
strong feminine look of the hourglass curved shape at the waist of the jacket.
Tunics always cut lower than blouses, giving the wearer a more pleasing look

than an implied line that cuts at the middle of the body. There is much repetition
in the rhythm. The fish pattern almost appears to dance off the material. The

ruched lace knickers are playful. The busy all-over pattern is unified by
appearing in all but the most conservative of the spring/summer collection. Any
point of emphasis is missing mostly, the lines move in every direction, or straight
up and down. There is a sense of love for the materials and pattern, maybe that

is why repetition is predominant in the patterns. The emphasis is on the collection
rather than any one garment. The clothes feel recycled in some ways. Becaus

they are fine, sporty materials, these designs are for the long sunny days of the
most fashionable castaways to be trapped on an isolated beach island. With SOS,

Even the flotsam and jetsam can be made into a unified look.
 

Westwood uses her draping skills to create designs
filled with a lot of space, the symmetrical silhouette

created is square as the pattern dyed into it.



While the entire collection is varied, many of the outfits are actually
quite conservative. these clothes could sit beside more well-known,

yet sometimes expectable brands like Kors and Hilfiger. Westwood is
reaching retirement age and has to decide if she will allow the house

to continue making clothes under her name. I am left to wonder if
she will end the franchise, or if playing with such clean design was

just Westwood proving that nothing is outside of her ability to make
beautiful clothes.

 I had no interest in making my presentation that businesslike, so I
featured the garments that were vivacious, and carried a sense of
rhythm and harmony. The colors were either muted or warm and
inviting. The peach and lime colors evoked a sense of comfort so I
employed them for the presentation. I attempted to celebrate the

anarchaic style of the designs by creating rhythm with various fonts
and images. I followed the designer’s lead by trying to make them

ring forth, like a chaotic punk song, simple and honest. There is
closure in this collection. Westwood designs have come full circle. 



“I WAS TIED TO THE MAST AND THE
CLOTHES UNDERWENT A SEA CHANGE,

ON A SAILING SHIP WHEN THE TEMPEST
AROSE, EVERYTHING HAD TO BE TIED

DOWN OR BE WASHED AWAY; THE
WOMEN AND CHILDREN WERE BROUGHT
ON DECK AND TIED TO THE MAST FOR
SAFETY OF THEIR LIVES AS THE SEA

ENGULFED THEM.”

–Vivienne Westwood
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